
Teaching Resume 
 
 

Music Theory MUS 121 
An applied technical study of harmony focusing on the written and aural aspects of the 
common-practice period.  A bi-weekly ear-training lab is also included. Required for 
music majors but also open to interested students with some musical background.  
 
Music Theory MUS122 
This is a continuation of Music 121.  An applied theoretical study of harmony including 
seventh chords, secondary functions, modulation and characteristic forms of the 
common-practice period. 
 
Music Theory MUS221 
This course is a study in 19th century chromatic harmony practices and modulation.  
Selected compositions of representative 19th century composers are analyzed. 
 
Music Theory MUS 222 
This	course	considers	 the	repertoire	of	 the	early	 twentieth	century	with	emphasis	
on	the	canonic	pieces	that	represented	a	radical	departure	from	the	aesthetics	and	
rubric	 of	 the	 preceding	 tonal	 music	 tradition	 and	 heralded	 new	 approaches	 to	
composition.	 A	 primary	 goal	 of	 this	 course	 is	 to	 learn	 the	 analytic	 techniques	
appropriate	to	post	tonal	music.	
 
Introduction to Ethnomusicology MUS205 
This course was a new offering during the 1988-1989 academic year.   
 This course explores the musical practices of traditional cultures around the world. 
Special attention is given to the musics and cultures of Africa, India, the Far East and 
Eastern Europe.  Also, students are introduced to the methodologies and philosophies of 
the ethnomusicologist.  Essays in cultural anthropology and history will be used to 
supplement the basic music texts. 
 
The History of Jazz MUS115/AAS115 
This was a new course offering during the 1989-1990 academic year.   From 1989 until 
2013, the average enrollment was 160.  After this time, the course was revised and 
number changed to MUS215 (see description below). 
 This course introduced students to the various styles and genres associated with 
the music commonly referred to as jazz. Critical issues related the social and cultural 
history of African Americans are discussed and aligned with corresponding musical 
developments.  However, the main challenge is to become familiar with the important 
formal and stylistics traditions within jazz as well as its creators.  Although no prior 
musical knowledge is presumed, students are responsible for the musical terms and 
concepts presented in class.  Jazz musicians studies include Armstrong, Ellington, Parker, 
Monk, and Miles Davis. 
 
Introduction to Electronic/Computer-Based Music MUS405 



This course was a new course offering during the 1989-1990 academic year. Enrollment 
was by permission only and the average enrollment was 12-15. 
 This course introduced the basic concepts and practices of electronic music and 
midi technology.  Students learn how to use and compose with the aid of computers and 
synthesizers.  Assignments range from midi sequencing to scoring complete 
compositions with computer-notation programs. Student must have knowledge of the 
basic fundamentals of music. 
 
Tonal Form and Analysis: An Introduction to Graduate Music Theory MUS505 
This was a new course offering during the 1983-1984 academic year. 
 This course presents concepts and methods used in the analysis of tonal music 
from the common practice period and the early non-tonal works of the twentieth century.  
Special emphasis is given to the relationship of form to foreground or surface musical 
detail.  The writings and graphs of Heinrich Schenker will serve as a basis for the tonal 
repertoire.  Students are expected to be grounded in the basic principles of harmonic 
analysis.  No prior knowledge of pc set technique is required. Pitch-class set analysis will 
be introduced and used with music of the post-tonal period. 
 
History of Jazz MUS215/AAS215 (formerly MUS115/AAS115) 
This course is designed to introduce the student to the various styles, traditions, and 
genres associated with the music commonly referred to as jazz. This course seeks to 
integrate America’s social and cultural history with jazz history, noting the important 
correspondences between all three aspects. The goal of this course is to help the student 
become both aurally and intellectually familiar with the important formal and stylistic 
traditions within jazz, the contributions and innovations of its creators, and the 
relationship between social history and the evolution of the music. Although no prior 
musical knowledge is presumed or required, students will be responsible for the musical 
terms and concepts presented in class. 
 
Bebop and Beyond: Jazz Since 1945 Music 270/AAS 385 
This was a new course offering during the 2007-2008 academic year. 

This course focuses on the various styles and trends in jazz since 1945. This is an 
effort to offer a more advanced jazz history course covering this period of jazz at Emory 
University. Our hope is that this more narrow focus will afford a closer reading of the 
social and cultural history of jazz since World War II. We shall look specifically at 
Bebop, the Post Bop musics such as Hard Bop and Funky Bop, the Cool School, Third 
Stream, avant-garde expressions, Fusion, Jazz Rock, Acid Jazz, and even “smooth” jazz.  
Major figures such as Charlie Parker, Miles Davis, and John Coltrane as well as lesser-
known, but influential artists such as Mingus, Monk, and John McLaughlin will be 
considered. Equally important, we shall examine the political and economic factors that 
have helped to shape the evolution of this music.  Issues of race, gender, and technology 
will also be integrated into this study. You do not have to be a musician or read music to 
take this course. 
 
 
 



Black Music: Culture, Commerce, and the Racial Imagination Music 303/AAS 385  
This was a new course offering during the 2001-2002 academic year as a special topics 
course. 

This course considers the idea of Black Music. Does it exist? What is it? What 
does it sound like?  Who created it? Who controls its production? These musical 
questions are set in the context of an equally complicated web of ideas about race	and	
the	 relationship	 between	 racial	 expectation	 and	 black	 music/cultural	 production.	
What do we mean by ‘black?’ Who are black people? What constitutes ‘blackness?’ Who 
defines such terms and their meanings?  This	topic	will	be	considered	from	a	variety	of	
scientific,	 philosophical,	 political,	 and	 musicological/theoretical	 perspectives.	
Equally important are the intersections of race, gender, sexuality, and technology. We 
will consider European as well as African and African Diaspora formulations of both race 
and culture from the seventeenth century to the present. From	early	European	accounts	
of	 African	music	making	 to	 contemporary	 controversies	 surrounding	 hip-hop	 and	
jazz,	 this	 provocative	 course	 will	 reveal	 how	 race	 continues	 to	 shape	 our	
understanding	 of	 art	 and	 those	 who	 create	 it.	 Although	 no	 previous	 musical	
experience	 is	 required,	 students	will	 be	 expected	 to	 learn	 the	vocabulary,	musical	
concepts,	and	repertoire	presented	 in	class.	This course encourages a high degree of 
interactivity both among the students and between the students and the teacher.  On-going 
dialogue and exchange of ideas will constitute a crucial mode of classroom engagement. 
 
Music of the Harlem Renaissance Music 306/AAS 306 
This was a new course offering during the 2005-2006 academic year as a special topics 
course. 

This course is designed to introduce the student to the musics associated with the 
so-called Harlem Renaissance. This course will not only examine the works, composers, 
and performers referred to in the famous essays and controversies of the period, it will 
also consider many of the important African American and American musics that 
flourished during this important period. This course seeks to place the music of the 
Harlem Renaissance within the larger cultural sphere of American social and cultural 
history. Its goal is to help the student become familiar with the musical expressions of the 
Harlem Renaissance and the complicated debate about aesthetics, performance practices, 
style, and expectations that were framed by the racial, political, and intellectual 
aspirations of the “New Negro.” Although no prior musical knowledge is presumed or 
required, students will be responsible for the musical terms and concepts presented in 
class. 
 
Spirituality and Jazz MUS307/AAS307 
This was a new course offering during the 2014-2015 academic year. 

This	 course	 examines	 the	 intriguing	 relationship	 between	 spirituality	
and	jazz.	It	considers	the	common	roots	of	the	spirituals,	blues,	and	jazz	and	
surveys	 the	historical,	 cultural,	 social,	 and	denominational	 factors	 that	have	
helped	to	shape	our	perspective	on	the	spiritual	capacity	of	jazz.	This	course	
will	focus	on	the	sacred	works,	biographies,	and	implied	theological	positions	
of	 six	 jazz	masters;	Mary	Lou	Williams,	Dave	Brubeck,	Duke	Ellington,	 John	
Coltrane,	 Albert	 Ayler,	 and	 Yusef	 Lateef.	 Each	 of	 these	 masters	 elected	 a	



distinct	 and	different	 path	 in	 the	musical	 expression	of	 their	 spirituality.	 In	
addition,	 other	 jazz	 artists’	 philosophies	 and	 spiritual	 perspectives	 such	 as	
Buddhism	and	agnosticism	will	be	examined.		
 
Black Odyssey: Migration, Home and African American Cultural Tradition Music 
370W/AAS370W 
This was a new course offering during the 2014-2015 academic year as a special topics 
course. 
This	course	will	be	offered	 in	conjunction	with	the	Romare	Bearden:	Black	Odyssey	
Series	on	exhibit	at	the	Carlos	Museum.	A	meditation	on	the	western	epic	tradition	
and	African	American	mobility,	 the	series	 invites	a	broader	examination	of	African	
American	 culture	 and	 its	 address	 of	 migration,	 escape,	 and	 notions	 of	 home	 and	
belonging.	 Taking	 up	music,	 literature,	 film,	 and	 of	 course	 the	 visual	 arts,	we	will	
examine	the	multiple	ways	in	which	African	Americans	have	attempted	to	forge	and	
articulate	 individual	 and	 collective	 identity	within	 a	western	 political	 and	 artistic	
context.	Thus,	 in	 addition	 to	 a	 close	 examination	of	 the	Black	Odyssey	Series	 itself,	
the	 course	will	 explore	 the	 role	 of	 jazz	 and	 gospel,	 for	 example,	 relative	 to	 black	
migration	north	and	into	urban	centers;	we	will	read	African	American	literature	for	
its	formulations	of	flight	and	selfhood;	and	we	will	examine	African	American	visual	
artists	and	their	interpretations	of	mobility	and	identity	formation.	
 
Music and Revolution in the 1960s Music 470S/AAS385 
This was a new course offering during the 2004-2005 academic year. 

The 1960s was a decade of turbulence and dramatic social and cultural change. 
The war in Vietnam, the civil rights and Black Nationalist movements, the so-called 
sexual revolution, and the popularization of psychedelic drugs all had considerable 
impact in shaping the musical culture of the day. This course considers the music of the 
period, the relationships between musical forms, and the shifting relationships between 
the communities associated with them. From Jimi Hendrix to John Coltrane, the Beatles 
to the late James Brown, John Cage to Cecil Taylor, this study will explore the 
complicated and fertile terrain that fostered an equally complex musical revolution. 
 
Discovering Africa in the Musics of the New World MUS370/AAS385 
Scholars	 readily	 acknowledge	 the	 numerous	ways	 that	 African	 cultural	 retentions	
have	 helped	 to	 shape	 African	 American	 and	 American	 culture.	 African	 American	
musics	 such	 as	 jazz,	 blues,	 gospel,	 and	 the	 spirituals	 resonate	 with	 an	 African	
impulse	 on	 many	 levels.	 The	 African	 presence	 in	 Latin	 American	 and	 Caribbean	
culture	 is	 also	 well	 documented,	 but	 discussions	 of	 its	 relevance	 are	 often	 the	
primary	 province	 of	 ethnomusicologists	 and	 ethnographers.	 This	 course	 and	
community-engagement	activity	seeks	to	discover	the	relationship	between	African	
American	and	Latin	American	musical	cultures	because	of	the	shared	African	legacy	
and	 heritage.	 Our	 racial	 and	 ethnic	 constructions	 have	 a	 strong	 influence	 and	 a	
powerful	 impact	 on	 our	 scholarship.	 	 This	 course	 provides	 Latino	 and	 African	
American	 communities,	 as	well	 as	 Emory	 University	 students	 of	 these	 cultures,	 a	
systematic	and	rigorous	examination	of	the	musical	commonalities	across	forms	and	
genres.	



	 This	 course	 is	 interdisciplinary	 by	 design	 and	 students	 will	 consider	 the	
sound	or	sonic	aspects	of	the	music	as	well	as	the	social	function	and	historical,	and	
cultural	contexts	of	the	music.	No	prior	musical	knowledge	is	required	and	students	
need	 not be music majors. Students are also not required to be fluent in Spanish or 
Portuguese. Rather they will simply need to possess an intellectual curiosity for the many 
ways music both reflects and projects our cultural identities. 

	
  




