
MUSIC 370WR SPECIAL TOPICS IN MUSIC: SPIRITUALITY & JAZZ 
FALL SEMESTER 2014  

 
 
Class Meeting: Mondays/Wednesdays 11:30 AM-12:45 PM  

 Performing Arts Studio, Burlington Road Bldg. 
Instructor:  Professor Dwight Andrews, Office # 218, Burlington Road. Bldg. 
Email: musicdda@emory.edu (This is the correct email address.  Dr. Andrews 

assumes no responsibility for email not sent to this address)  
Phone: 404-727-6445 
 
Office Hours: Mondays and Wednesdays, 1:00 PM-2:00 PM, or by appointment. Dr. 

Andrews is generally not available for appointments on Fridays. You may 
make an appointment by speaking with him after class or by email.  Please 
use email to communicate with Dr. Andrews rather than the telephone.  

 
This course examines the intriguing relationship between spirituality and jazz. It 
considers the common roots of the spirituals, blues, and jazz and surveys the 
historical, cultural, social, and denominational factors that have helped to shape 
our perspective on the spiritual capacity of jazz. This course will focus on the 
sacred works, biographies, and implied theological positions of six jazz masters; 
Mary Lou Williams, Dave Brubeck, Duke Ellington, John Coltrane, Albert Ayler, 
and Yusef Lateef. Each of these masters elected a distinct and different path in the 
musical expression of their spirituality. In addition, other jazz artists’ philosophies 
and spiritual perspectives such as Buddhism and agnosticism will be examined.  
 
Although no previous or theological background or music experience is presumed or 
required, students will be responsible for the terms and concepts presented in class 
 
Required Texts: 
Stomping The Blues, Albert Murray 
The Spirituals and the Blues, James Cone 
A Love Supreme: The Story of John Coltrane’s Signature Album, Ashley Kahn 
 
Course Requirements and Grading: 
This course will be writing intensive.  

• Each student will write 5 critical response papers (1 page single-spaced) over the 
course of the term.  (30%) 

• Each student will participate in 1 group presentation of an artist or issue during 
the semester. (10%) 

• Each student will write one short music review (1 page single spaced) of a given 
sacred work. (5%) 

• Finally, there will be a 10-12 page research paper pursuing an idea, work, and 
author beyond the limitations of the syllabus. (40%) 

• Needless to say, attendance and class participation are required. (15%) 
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Honor Code: 
The class follows the rules of the Emory Honor Code. See 
http://www.college.emory.edu/current/standards/honor_code.html 
 
Plagiarism: 
Plagiarism cases will be reported to the Honor board. Students convicted for plagiarism 
will receive a “F” for the course. For rules on avoiding plagiarism, see the Emory History 
Department page on plagiarism at: 
http://www.history.emory.edu/undergrad/plagiarism.html 
 
Students with Disabilities: 
Students registered with the “Office of Disability Services” will receive special 
accommodation after providing formal documentation to the professors. 
 
 
A schedule of the response papers, Précis, and final research paper will be provided 
at the next class.  
 
Critical Response Papers 
You will be given specific topics for each critical response paper. The critical response 
paper should be one page, single-spaced, with a one inch margin on all sides.  Please 
refrain from using a print size larger that 12.  Please title each paper and put your name 
and the date in the top right corner.  Each paper is due in class on date of the 
assignment.  
 
Presenting the Author/Artist 
In groups of two, each student will help to “present the author” at the beginning of the week.  
The group will provide background information on the author and the works at hand, suggest 
major themes, motifs, narrative strategies, etc. that we will need to examine more closely, 
provide a brief reading/interpretation of one of the issues, and give the class leading questions to 
begin the discussion.  The purpose of the exercise is for each group to provide an introduction to 
the book and to inaugurate the discussion. Each person must have a speaking role in the 
presentation. 
 
 
Musical Review 
Imagine you are an art critic for the New York Times, The Village Voice, or any newspaper of 
your liking.  Your job is to write a review of a musical event related to a sacred jazz work. 
Imagine that your audience has not heard the performance, and your review is to give them a 
sense of the work and the context in which it should be understood.  
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