
The History of Jazz /Music 215/AAS 215 Syllabus
 

 
Class Meeting: Tuesdays/Thursdays, 11:30 AM-12:45 PM 

 Performing Arts Studio (PAS), Burlington Road Bldg. 
Instructor:  Dwight Andrews, Office # 218, Burlington Road Bldg. 
Email: musicdda@emory.edu (This is the correct email address.  Dr. Andrews assumes no 

responsibility for email not sent to this address) Phone: 404-727-7935 
Office Hours: Tuesdays and Thursdays, 10AM-11AM, or on Wednesday mornings by appointment. 

Dr. Andrews is generally not available for appointments on Fridays. You may make an 
appointment by speaking with him after class or by email.  Please use email to 
communicate with Dr. Andrews rather than the telephone.  

 
COURSE DESCRIPTION 
This course is designed to introduce the student to the various styles, traditions, and genres associated 
with the music commonly referred to as jazz.  This course seeks to integrate America’s social and 
cultural history with jazz history, noting the important correspondences between all three aspects.  The 
goal of this course is to help the student become both aurally and intellectually familiar with the 
important formal and stylistic traditions within jazz, the contributions and innovations of its creators, 
and the relationship between social history and the evolution of the music.  Although no prior musical 
knowledge is presumed or required, students will be responsible for the musical terms and concepts 
presented in class. 
 
Each student should regard this syllabus as his or her contract with the course and the instructor. Please 
read the requirements and expectations in this syllabus carefully to be sure that you want to take this 
class. Each student will be required to sign a covenant acknowledging the requirements and methods of 
this course.  Re-negotiating this contract and the covenant later in the term is simply not a possibility.  
The third and final examination will be given on the date specified by Emory College. This time is 
set by the College and there will be no alternate time or date. Please do not ask. If you cannot take the 
final exam on this date, do not take this course.  If you are a member of an Emory sports team, have to 
be away for an emergency, or if you are ill and can produce a doctor or dean’s excuse, Dr. Andrews 
will make every effort to accommodate your needs. Athletes please note that it is your responsibility to 
supply the required documentation from your coach or supervisor in a timely fashion. Check your 
calendar now and act accordingly. 
 
REQUIRED TEXTS 
Purchasing these texts online is most cost effective. 
Leroi Jones, Blues People (NY:  Morrow Quill Paperbacks, 1963). 
Scott DeVeaux and Gary Giddins, Jazz, (W.W. Norton & Company, 2009 edition) 
 
Additional handouts, articles, and monographs will be distributed throughout the term. The first 
reading assignments will be available at the Music 215 Blackboard site under the Content or Course 
Documents tab.  All materials distributed should be regarded as part of your required reading and kept 
as part of your term’s coursework.  Some of the examination questions will be drawn from these 
additional materials.  No further notice will be given with regard to this matter.  If you miss a class, it 
is your responsibility to keep up to date with the assignments, readings, and handouts. Again, all 
supplement readings will be available on Blackboard (classes.emory.edu). 
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GRADING SYSTEM 
Your final grade will be based on your performance on the three exams, attendance and written 
reflection of one Jazz Roundtable, attendance at three jazz concerts or club events (2 on-campus events 
and 1 off-campus event), and your class participation. There are no mechanisms for extra credit in 
this class. Your final grade will be based on the following criteria and scale system: 
 
Class Participation/Attendance 15% (Note that poor attendance will affect your letter grade at the    

end of the term) 
Quiz                   9%  
1 Off Campus Concert     4% 
1st On Campus Concert     4% 
2nd On Campus Concert     4% 
Jazz Roundtable/Reflection     6% 
Exam #1      15% 
Exam #2      20%  
Exam #3 (Final)    23% 
     100% 
Your letter grade will be based on the following scale: 

A 94-100 
A- 90-93 
B+ 87-89 
B 83-86 
B- 80-82 
C+ 77-79 

C 73-76 
C- 70-72 
D+ 67-69 
D 62-66 
F 61 and below 

Each student must make a decision whether to take this course for a letter grade or 
Pass/Fail.  Please note that Dr. Andrews will not authorize a change after the Emory 
College deadline.  
 
GENERAL INSTRUCTIONS 
Each student is encouraged to maintain a jazz journal or notebook.  It will contain your 
class notes, all handouts, as well as entries from your listening assignments. This journal 
will be your bible as you prepare for the exams and tests. You will not be asked to turn 
the journal in, but you are encouraged to keep all of your materials in an organized 
manner so that you can use them for study and review. 
 
LISTENING 
Listening is a vital component of this study.  Several film and video resources have also 
been integrated into the course.  Dr. Andrews will discuss access to the video resources in 
the next few sessions. Both the listening assignments and videos should be thought of as 
primary texts in this course.  Each student’s study of the film and listening examples will 
be tracked. This will assist the instructor with correlating the student’s performance to his 
or her encounter with the materials. Students can access these video and musical 
examples via Blackboard.  The Listening Programs will be assigned on a regular basis 
throughout the term and listening guide sheets will be provided in class.  You should plan 
on using and listening to these programs of musical examples much like you would for a 
language course. As you log your listening experience in your journal, you will discover 
that your ability to discern musical details and to connect your aural understanding with 
the written materials will continue to improve as the semester proceeds.   
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Your notebook/journal will be an invaluable resource in your preparation for the listening 
part of the examinations.  Each student discovers the method that best suits his or her 
approach to learning this kind of material. It is recommended that you begin by starting 
your listening notes for each musical example on a separate page. Each time you return to 
the excerpt, you will hear new features. By placing all of your reflections in one place 
you will be able to track your own growth and depth of perception as the term unfolds. 
The following is a sample listening journal entry upon which you can build. 
Sample Journal Entry: 
 
Journal Entry Date  ___   Listening Guide  #3   Item  4 
Recording Data:    Bessie Smith       Mean Old Bed Bug Blues 
   (artist)   (Title of tune) 
Recorded:  1927, New York 
Style:   Classic Blues 
Instrumentation: Solo voice accompanied by piano, trombone, etc. 
Additional Comments:  

! use of blue notes on the 3rd and 7th scale degrees 
! intense sexual imagery in lyrics, double entendre, etc. 
! 12 bar blues form, AAB lyric structure 
! call and response between the vocal and the piano 
! bent tones and inflections into and away from notes in the vocals, etc. 
! The Classic Blues was often associated with the early Black female singers of the 

1920s.  
! Leroi Jones discusses the Classic Blues singer in Chapter 7 of Blues People. 
! Other artists of this genre include: Ma Rainey, Mamie Smith, and Ethel Waters. 

 
EXAMINATIONS 
Examinations will include a listening section, identification of terms and concepts, and 
occasionally a few short essay or multiple-choice questions.  The material for all of the 
tests and exams will be extracted from the lectures, assigned readings, listening 
assignments, and videos.  Please note there are no mechanisms for extra credit in this 
course (There will not be any opportunities to compensate for poor test scores with 
additional papers, presentations, etc.)  If you do not feel you can devote the proper time 
and attention to this study, drop this course now! 
 
 
COLLEGE WRITING REQUIREMENT 
Please note that since there is neither a major written assignment nor an intensive writing 
component in Music 215/AAS 215, this course cannot fulfill the Emory College Writing 
Requirement. 
 
HONOR SYSTEM 
The Emory College Honor Code is presumed in every aspect of your work in this course. 
Do your own work and do not allow yourself to be put in any position that might 



 4 

jeopardize your college career. At each examination you will be required to sign an 
acknowledgement of your understanding and agreement to obey the honor code of Emory 
College. Do not put your academic career in jeopardy.  OBEY THE HONOR CODE. 
 
TREATMENT OF INCOMPLETES 
Incompletes will be granted only in extreme circumstances and in strict accordance with 
the guidelines set forth by Emory College.   
 
JAZZ ROUNDTABLE 
Each student will be required to attend one jazz roundtable during this semester. The 
roundtables are informal gatherings to discuss jazz subjects of interest, consider topics 
not covered in the lectures, and connect our historical survey with currents trends and 
issues. The Jazz Roundtables also provide opportunities for Dr. Andrews to learn from 
the students about their own musical interests, proclivities, likes and dislikes. The dates 
for the roundtables will be announced shortly. The Roundtables will be offered on 
different days or evenings over a period of weeks to give every student a choice to pick a 
session that best suits his or her schedule. Select a Roundtable date as soon as the 
schedule is given. This is especially important for all student athletes and student 
performers. There is no alternative assignment for this aspect of the course and late term 
sports events or performances/dress rehearsals will not be acceptable excuses. In order to 
receive full credit for the Roundtable, you will sign an attendance sheet and write a one-
page reflection of your session. 
 
ATTENDANCE 
Since much of the information given in the lectures is designed to complement the 
readings, films, and listening assignments, your attendance in class will be a critical 
factor in your success in this course.  The instructor will often call on students by name 
and attendance will be based on your submission of attendance cards that will be 
distributed after the Drop/Add deadline.  If you find yourself having difficulties with any 
aspect of this course, Dr. Andrews will be happy to meet with you during his office hours 
as listed above or by appointment. 
 
REQUIRED CONCERTS AND CONCERT REVIEW GUIDE AND INSTRUCTIONS 
Experiencing jazz first hand is essential to your understanding and appreciation of this 
improvised music.  Students are not only encouraged to attend concerts, but also required 
to attend two live on-campus concerts and one off-campus concert.  The concert and 
review component of the course constitutes 12% of your final grade. Please note that 
there are a limited number of on-campus concerts during the fall semester.  Information 
about both on-campus and off-concerts is readily available online. Please note that Emory 
concert information is available online at arts.emory.edu and schwartzcenter.emory.edu 
 
If you are a member of the Emory Jazz Ensemble, you cannot review your own 
performance. It is your responsibility to make special arrangements with Dr. Andrews in 
a timely manner. 
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With regard to the off-campus concerts, you are encouraged to seek out performances on 
your own. Your concert choices should be jazz of any style or jazz-related. A symphony 
or choral concert is not acceptable unless it has a specific and significant jazz element. If 
you have any questions about a particular event or venue, please do not hesitate to ask Dr. 
Andrews in advance. Again, be sure to consult Dr. Andrews before attending off-campus 
venues, both for safety reasons and to insure that the event is appropriate to our study. 
 
To receive credit for this activity, simply secure or staple your program, ticket stub, or 
some proof of your attendance, to a typed, one page, single-spaced review summary. Be 
sure to place your name on the program or ticket stub to insure proper credit.  Please note 
that this is the only single-spaced assignment of the term. All concert reviews are due by 
the last class session of the term. You are encouraged to complete these reviews shortly 
after attending them, while the event is still fresh in your mind. You may turn in your 
Concert Reviews on any day, before or after class.  Remember that the Emory Honor 
Code is strictly enforced in this and all other Emory academic work. Please plan ahead 
and do not wait until the last minute to fulfill this part of the course’s requirements. 
Emory College ensembles that students are performing in are not acceptable events to 
review.  Student “Greek nights” are also not acceptable. If you are using the same event 
to satisfy more than this class requirement, it is your responsibility to acknowledge that 
fact at the opening of your review. Failure to do so may nullify your submission.  
 
The concert review should contain the following information: 
 

• A brief description of the event itself, including a description of the venue. Was it 
a formal concert or nightclub? 

• The names of the artists and a description of the artists performing, including 
instrumentation of the ensemble, number of musicians performing, etc. 

• How would you characterize the event stylistically? What genre(s) or styles were 
suggested in the performance? 

• Provide a brief commentary of your own impressions. Dr Andrews is not 
interested in whether you thought the band was good or bad, but rather how the 
performance reflects, extends, or even expands your understanding of the history 
of jazz. Does the music reflect a particular aesthetic or viewpoint? How does this 
event fit into your overall listening behavior? Was this a new type of musical 
experience or within your usual sphere of listening? Were there political 
overtones to the presentation? Were they explicit or implicit? Who was in the 
audience? Did you learn something new? Make connections, note contradictions, 
and note new insights. Remember jazz is a living tradition and writing about it 
requires both discipline and careful reflection. 

• Again, be sure to put your name and student ID number on both your paper and 
the ticket stub or program and attach the two together. If the venue does not offer 
a ticket stub or program, simply state that at the beginning of your review. 


