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Dwight Andrews Personal Statement  
 

My fine education has been lifeline.  It has given me opportunities and experiences I could not have 
imagined and enabled me to make a contribution to my community that continues to transform my 
life and, I hope, transforms the lives of others.  Devoted and committed teachers were the 
cornerstone to my exceptional educational experience.  In all subject areas and throughout my 
whole school experience, it was the teacher who brought the vast world of knowledge and 
possibility into my life.  More than anything else, I chose education as my profession because of the 
profound and positive impact teachers had on my own life.  When I began my career as a young 
academic coming from Yale University, I was fortunate to have several job offers from prestigious 
institutions.  I accepted Emory’s offer after an inspiring meeting with then president, James P. 
Laney.  I was captivated by his vision and sense of what a great university ought to be.  I was 
moved by his concept of the university as citizen within its community.   
 

Throughout my career at Emory, I have been grateful for the University’s support and interest in 
my activities both in the classroom and in the field of music making for the concert hall, the 
theater, film, and in recordings.  I have had a rich and varied career and regard performance and 
musical composition as my research/scholarly/creative profile. I continue to be quite active on a 
variety of musical fronts as composer, performer, theatre artist, presenter, and lecturer.  I intended 
to apply for promotion almost a decade ago.  However, a serious health challenge and surgery, 
along with a devastating tragedy in my family prevented me from assembling my materials at that 
time.  I continued however, to teach my full load and received no special consideration due to these 
life circumstances.   My career and stature as artist was well established by the mid-2000s. 
 
My activity spans a broad spectrum of forms, aesthetic expressions, and viewpoints. As a musician, 
I have performed as an instrumentalist in a variety of settings in the field of ‘new’ or creative 
music, sometimes referred to as the avant-garde. Such work includes tours in the United States, 
Western and Eastern Europe and Iceland, performances with the New York City Opera in its 
premiere of Anthony Davis’s X: The Life and Times of Malcolm X, and over twenty five recordings 
with noted jazz artists, two of which received Grammy Awards and a third which was nominated 
for a Grammy.  As a saxophonist and multi-instrumentalist, I have been invited to perform on 
recording projects specifically because of my gifts as an improviser of new music and my 
versatility on woodwind instruments.  My recording activity includes performances on clarinet, 
bass clarinet, flute, alto flute, bass flute, piccolo, soprano, alto, and tenor saxophones.  Each 
recording featured a stellar group of sidemen which are listed in detail in my CV.  
 
As a theatre artist, I have had the extraordinary opportunity to serve as collaborator with many of 
the pre-eminent writers and directors of our time, including playwright Eric Overmyer, Pulitzer 
Prize winner August Wilson, Nobel Laureate Wole Soyinka, Athol Fugard, Ntozake Shange, and 
Pearl Cleage.  Several of these playwrights and productions received the prestigious Tony Award, 
Drama Desk Award, and Pulitzer Prize for Drama.  
 
My work as a theatre artist is quite unusual and very original.  My principle collaborations have 
been with award winning playwright, August Wilson.  Wilson is regarded as one of the most 
significant African American playwrights in the second half of the 20th century.  Before his death, 
he was the creator of a ten play cycle, that chronicled the African American experience.  The 
works he created were stage dramas, not musicals.  His poetic language and method, however, 
reflected the centrality of music to the African American experience. He ingeniously created 
dramatic works in which music plays a pivotal role in moving the story forward.  My great fortune 
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was to be the person chosen by Mr. Wilson and his directors to create those musical segments and 
contexts for his plays.  Of the ten play cycle, I collaborated on five of his award winning plays, Ma 
Rainey Black Bottom, Fences, The Piano Lesson, Joe Turner’s Come and Gone, and Seven 
Guitars.  All of these plays were presented on Broadway after extensive pre-Broadway histories in 
regional theatres around the country.   In addition, I served again as the musical director for the 
revival of Ma Rainey’s Black Bottom, which featured Ms. Whoopi Goldberg and Mr. Charles S. 
Dutton.  I also participated in the pre-Broadway development of Wilson’s Gem of the Ocean at the 
Goodman Theatre in Chicago. 
 
In addition to my compositions for theatre and film, I have composed a number of chamber pieces 
and art songs. African American writers such as Mari Evans, Maya Angelou, and James Baldwin 
have especially informed my art songs.  I have been recognized by my peers in composition by my 
invitation to teach composition at the Yale School of Music and my service on the Pulitzer Prize 
Committee for Music Composition on two separate occasions.   
 
This wide range of activity speaks to my self-concept as artist and public intellectual.  It reflects a 
broad definition of scholarship as articulated by Ernest Boyer and others in higher education 
research.1   This view of scholarship makes connections across disciplines and places these 
connections within larger contexts.  In my lectures on race and music, for example, I integrate 
literature, history, politics, philosophy, race theory, and African American cultural studies.  The 
lectures and the method that I employ are multi-disciplinary.  Similarly, my scholarship, artistic 
creations, and service activities converge to make new meanings and offer new ways of 
understanding ourselves and our musical culture.  Everything I do seeks to transmit knowledge, but 
my goal is deeper – seeking a transformative educational experience; one that allows and 
appreciates discrete musical expressions and the seemingly universal human need for a musical 
experience.  This method transcends disciplinary boundaries and reflects the goals and aims of a 
liberal arts understanding of the world.  
 
My immediate future artistic plans include three recording projects. The first entails a 2017 
Videmus recording of my chamber music settings of African American writers. The second project 
involves a duo recording with my longtime collaborator, pianist Geri Allen, and the third is a trio 
recording with noted avant-gardist, Wadada Leo Smith, slated for April 2017. Additionally, I am 
working on a manuscript on spirituality and jazz for publication. 
 
My goals in teaching are to help students to think critically about the subject at hand and to 
encourage a sense of discipline and rigor in their own investigations.  I also seek to inspire them to 
think creatively about the connections between music as culture and social, political and even 
economic expression.   This contextualizing of the study of music has many benefits, including a 
framework for experiencing music that connects sonic expression with social context.  In a world 
that increasingly commodifies and disconnects music from its cultural contexts, I seek to 
demonstrate the multiple ways in which a given piece of music can be understood and evaluated. 
 
I believe I am an outstanding asset to the Music Department and Emory University.   I have taught 
over twenty different courses for the department, overseen Honors theses projects, and served as 
both reader and adviser to several PhD dissertations in the ILA.  I have created a number of new 

																																																								
1	See	Ernest	Boyer,	Scholarship	Reconsidered	(Princeton, New Jersey: Princeton University Press, The Carnegie 
Foundation for the Advancement of Teaching, 1990).	
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courses over the years that has helped to diversify our Department’s offerings and afforded me a 
way to give our students the benefit of the breadth and depth of my educational and professional 
experience.  I have been trained as a music theorist; however, I have been encouraged by the 
Music Department to offer courses reflective of a broader musical world.  
In addition to teaching all four semesters of the music theory sequence, I have created nine new 
courses for the Music Department and revised two of them into WR courses.   These courses 
include Introduction to Electronic/Computer-based Music; Jazz: It’s Evolution and Essence; 
Bebop and Beyond; Black Music: Culture, Commerce and the Racial Imagination; Music of the 
Harlem Renaissance; Music and the Cultural Revolution Since the 1960s; Spirituality and Jazz; 
Black Odyssey: Migration, Home and African-American Cultural Tradition (team taught with 
Mark Sanders of African American Studies); and Discovering Africa in the Musics of the New 
World.  In addition, my background in both theology and religion have allowed me to create 
courses such as Spirituality and Jazz (MUS307) and the Black Sacred Music Tradition in the 
United States (BCS698) which was taught at the Candler School of Theology. 

 
I believe my contributions to the Music Department include the creation of the keyboard /theory 
lab, as well as the creation of several new courses that were developed in carefully alignment and 
coordination with the Department’s aspirations and mission, as well as the resources of other 
Emory College departments, most notably African American Studies, Spanish and Portuguese, 
and the ILA.  Without the courses that I offer on jazz, race and ethnicity and the Harlem 
Renaissance, the offering of the Music Department would be severely diminished.   
 
My teaching has routinely involved cross-listing courses with the African American Studies 
Department and now the Department of Spanish and Portuguese with the new offering, 
Discovering Africa in the Musics of the New World.  This course grew out of my interests in the 
intersectionality of identity and music.  Scholars readily acknowledge the numerous ways that 
African cultural retentions have helped to shape African American and American culture.  
African American musics such as jazz, blues, gospel, and the spirituals resonate with an African 
impulse on many levels.  The African presence in Latin American and Caribbean culture is also 
well documented.  Given the shared histories with regards to slavery, economics, politics, and 
power, recent scholarship has shifted to offer new ways of thinking about the ethnography of 
African American and Latino/Hispanic cultures and communities in the Americas.   This course 
is interdisciplinary by design and considers the sound or sonic aspects of the music as well as the 
social function and historical and cultural contexts of the music and cultural identities. Students 
are challenged to think critically about the music they are engaging, to evaluate the impact of the 
various technologies through which they experience music, and to reflect on how music can help 
to frame or disrupt one’s sense of community and personal/collective identity. 

 
Equally important, this course includes a community-engaged learning component that involves 
Emory students, serving as facilitators/mentors within designated local school communities.  In 
addition to the weekly class sessions on campus, Emory students engage middle and high school 
students in a dialogue about the music and their relationship to it and are challenged to creatively 
connect and share what they have studied in the classroom with what they are learning from the 
Latino and African American students in the target schools.  An important consequence of the 
course is that Emory undergraduate students experience and learn from communities they might 
not otherwise encounter.   Ultimately, this course provides a venue for Emory students to 
communicate and demonstrate what they are learning about musical culture outside the limiting 
parameters of an examination or term paper. 
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In addition, I am particularly excited about my efforts to create and implement courses that  
combine cross-disciplinary studies and creative work.  One such course is entitled, Black 
Odyssey: Migration, Home and the African American Cultural Tradition (AAS 385WR/MUS 
370W).  It was created in conjunction with the 2014 Carlos Museum presentation of the Romare 
Bearden Black Odyssey Exhibition.   This cross-disciplinary study was co-taught with Mark 
Sanders in the African American Studies Department.  It incorporated the exploration of 
African American literature, African American music, and the visual arts through Bearden’s 
work.  The course required reading plays, novels, and essays that spanned the gamut from 
Harriet Jacobs to Lorraine Hansberry, Toni Morrison to August Wilson, Leroi Jones to Isabel 
Wilkerson. Students explored music and the many musical styles and languages that inspired 
these artists. This multi-faceted course offered a multi-prismed guided tour into the art and 
aesthetic world and work of artist Romare Bearden.  Students still remark how the Black 
Odyssey course represented a hallmark learning experience for them that continues to inform 
their Emory experience even now. 

 
These two new courses reflect my ongoing and future teaching interests to engage Emory 
students with the broader Atlanta community and my advocacy of connecting Emory University 
with underserved communities.  Such courses offer a special value and encourage our students 
to integrate their cultural theory studies with community engagement.   More importantly, I 
believe such courses help to make relevant what we do in higher education, breaking down the 
“ivory tower” syndrome and transforming our students through socially relevant and responsible 
teaching. 

 
In conclusion, I believe I have been an effective and support colleague within the Music 
Department and the University community, as a whole.  Equally important, I believe the 
invitations to teach at other prestigious institutions have recognized my teaching acumen across 
an unusually wide array of subjects.  These invitations included serving as the first Quincy Jones 
Visiting Professor of African Music at Harvard University (1997); teaching composition at the 
Yale School Music (2003) alongside noted composers Martin Bresnick and Aaron Kernis; and 
giving the week-long Alain Locke Lectures (2004) at Harvard University.    Additionally during 
the 2015 calendar year, I served as the Spelman College Distinguished Visiting Scholar of the 
Arts.  Moreover, Emory University recognized my teaching with the 1994 Emory Williams 
Teaching Award.  These invitations and awards, I believe, not only brought attention to my 
work but they also brought greater visibility to Emory University and the Emory Music 
Department. 

 
I believe my service to Emory has been exemplary.  During my early years at Emory, I was 
heavily involved in campus-wide committees and even served as Chair of the President’s 
Commission on the Status of Minorities. Since then, I have continued to serve Emory at the 
Department, campus, and University levels.  At the Music Department level, I have served on a 
variety of Department committees, chaired the Interim Theory Search committee, and 
participated in a number of faculty searches. I have also directed Honors theses projects in the 
areas of ethnography, religion, and African American topics.  Like all Music Department faculty, 
I routinely advise and mentor students both formally and informally.  I have served as both 
presenter and performer in the Department and represented the Department both local and 
nationally.  At the University level, I have worked closely with the Library and its Special 
Collections, assisted in evaluating and securing archives, including the papers of composer 
George Walker who was the first African American composer to receive the Pulitzer Prize. 
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Emory’s acquisition of the William Dawson archive became the impetus for the celebrated 2005 
conference that I, in collaboration with Dr. Randall Burkett, created entitled, “William Dawson: 
Music and Identity at the Dawn of the Twenty First Century.”  This event brought scholars 
and artist from around the country and national attention to the Dawson archive and the 
significant African American collections at the Woodruff Library.  
 
I have been asked to represent the University both locally and nationally, including presentations 
at Regional Alumni Meetings, Board of Trustees meetings, and Board of Visitors meetings. 
These activities have taken me around the country from New Orleans to San Francisco, Los 
Angeles to  New  York,  St.  Simon’s  Island  to  several  Florida  locations.    Moreover, I have 
routinely been invited to host or perform when national and international figures have come to 
Emory.  I performed before the Dali Lama, Pulitzer Prize–winning author Alice Walker, Bernice 
Johnson Reagon and Ambassador Andrew Young, to name a few. I also represented Emory at 
the international meeting of the Toni Morrison Society and performed with N o b e l  
L a u r e a t e  Morrison in Paris.  I have served the University by participating in campus wide 
forums with national figures. I was a part of the State of the Race debate with Professor Michael 
Eric Dyson and essayist John McWhorter. 

 
We are all aware of the dearth of African American faculty at Emory and at majority institutions 
across the nation.    This reality places an additional responsibility on minority faculty  to 
informally mentor and advise African American students during their enrollment at the 
University. A November 2015 article in The Chronicle of Higher Education documents “the 
invisible labor of minority professors.”   While this is a duty I gladly assume, it is one that is 
rarely acknowledged during promotion reviews.  I include this matter in this report because the 
last three faculty searches in the Music Department only confirms the lack of diversity in the 
pipeline for future minority teachers and scholars in our academic community.   My support of 
minority issues continues informally and through my activity as a presenter and mentor to 
Emory’s Mellon Fellows Program, which seeks to increase minority presence in academia. 
 
I continue to have a strong impact on shaping the discipline and interrogation of music.  As 
panelist on major national arts institution programs, including the National Endowment for the 
Arts, Rockefeller Foundation, Bush Foundation, National Endowment for the Humanities, Pew 
Trust and the crown jewel, the Pulitzer Prize for Music Composition, servicing twice and once as 
co-chair, I have contributed a sustaining influence on musical culture in America. 

 
Emory University’s support of my efforts to create a more diverse and inclusive community is 
illustrated in my appointment as Artistic Director of the National Black Arts Festival (the largest 
African American cultural festival of its kind in the world) and most recently the Atlanta Music 
Festival.  This work continues to bring national and international accolades for Emory University 
and its community partnerships.  I believe such efforts presents a useful model for universities 
around the country.  
 
 

 


