
Black Music: Culture, Commerce, and the Racial Imagination 
AAS 385/Music 303 / Dwight Andrews 

 
 

Class Meeting: Tuesdays and Thursdays 10:00 AM-11:15 AM, Room 108, Burlington Rd. Bldg.  
Instructor:  Dwight Andrews, Office # 218, Burlington Rd. Bldg. 
Phone:   (Office) 404-727-7935 

E-mail: musicdda@emory.edu. PLEASE DO NOT USE THE LEARNLINK ADDRESS. 
IT IS INCORRECT. 

Office Hours: Tuesdays and Thursdays, 1:00PM-2:00 PM or Wednesday mornings by appointment.  
You may make an appointment for an alternate time by speaking with Dr. Andrews after 
class or by email. Dr. Andrews reserves Fridays for his own research and writing.  

 
 
 
COURSE DESCRIPTION 
This course considers the idea of Black Music. Does it exist? What is it? What does it sound like?  Who 
created it? Who controls its production? These musical questions are set in the context of an equally 
complicated web of ideas about race and the relationship between racial expectation and black 
music/cultural production. What do we mean by ‘black?’ Who are black people? What constitutes 
‘blackness?’ Who defines such terms and their meanings?  This topic will be considered from a variety of 
scientific, philosophical, political, and musicological/theoretical perspectives. Equally important are the 
intersections of race, gender, sexuality, and technology. We will consider European as well as African and 
African Diaspora formulations of both race and culture from the seventeenth century to the present. From 
early European accounts of African music making to contemporary controversies surrounding hip-hop 
and jazz, this provocative course will reveal how race continues to shape our understanding of art and 
those who create it. Although no previous musical experience is required, students will be expected to 
learn the vocabulary, musical concepts, and repertoire presented in class. This course encourages a high 
degree of interactivity both among the students and between the students and the teacher.  On-going 
dialogue and exchange of ideas will constitute a crucial mode of classroom engagement. 
 
OVERVIEW 
Each student should regard this syllabus as his or her contract with the course and the instructor. Read the 
requirements and expectations in this syllabus carefully to be sure that you want to take this class. Re-
negotiating the contract later in the term is simply not a possibility. The Final Exam is comprehensive 
and will cover materials presented throughout the entire term. The Final Exam schedule is set by Emory 
College. No alternative times are offered. THE FINAL EXAM FOR THIS COURSE WILL BE HELD 
ON ______________ AT 8:30 AM.  An Emory student is not required to take more than two 
examinations during any single day. If your exam schedule results in three exams scheduled on any one 
day, please bring the matter to the attention of your academic dean.  
 
Each student is encouraged to maintain a class notebook.  It will contain your class notes, all handouts, as 
well as your reflections/entries from your listening assignments.  Dr. Andrews will provide additional 
instructions about the journal in the coming sessions.  This journal will be your bible as you prepare for 
the exams and mini essays. Although you will not be asked to turn the journal in, you are advised to keep 
your materials in an organized and easily accessible format so that you can use them for study and review. 
 
REQUIRED TEXTS (These texts are available in paperback at the Emory Bookstore).  



Robert Bernasconi &Tommy L. Lott, editors, The Idea of Race. (IN: Hackett Publishing, 2000) 
Samuel A. Floyd, Jr. Editor. Black Music in the Harlem Renaissance (University of Tennessee Press) 
Leroi Jones, Blues People. (NY:  Morrow Quill Paperbacks, 1963) 
 
Additional handouts and monographs will be distributed throughout the term or assigned via e-reserves.  
They should be regarded as part of your required readings and kept as part of your term coursework. 
Some of the questions on the examinations will be drawn from these additional readings. No further 
notice will be given with regard to the importance of the monographs. If you miss a class, it is your 
responsibility to secure a copy, either from Dr. Andrews' office or from a classmate. In addition, all guest 
lectures and special presentations should also be regarded as primary course components and suitable 
sources for exam questions and essay assignments. 
 
LISTENING 
Listening is a vital component of this study.   Several film and video resources have also been integrated 
into the course.  Dr. Andrews will discuss access to the video resources in the next few sessions. Both the 
listening assignments and videos should be thought of as primary texts in this course. DVDs may now be 
signed out from library on a limited basis.  Check with the Music and Media Library for the details.  
Listening assignments will be available via the reserve section of EUCLID.  You can access these musical 
examples either in the library, (ask for headphones in the Music & Media department) or from any 
computer that is online, on and off campus. The Real One Player system is the one used with this course.  
Listening Programs will be assigned on a regular basis throughout the term and Listening Guide Sheets 
will be distributed in class.   
 
You should plan on using and listening to these programs of musical examples much like you would for a 
language course. As you log your listening experience in your 303/385 notebook/journal, you will 
discover that your ability to discern musical details and to connect your aural understanding with the 
written materials will continue to improve as the semester proceeds.  Your notebook/journal will be an 
invaluable resource in your preparation for the listening part of the examinations.  Each student discovers 
the method that best suits his or her approach to learning this kind of material. It is recommended that you 
begin by starting your notes for each musical example on a separate page. Each time you return to the 
excerpt, you will hear new features. By placing all your reflections in one place you will be able to track 
your own growth and depth of perception as the term unfolds.  
  
HOMEWORK ASSIGNMENTS AND EXAMINATIONS 
The short mini-essay assignments will focus on the assigned readings, and class discussions.  Again, 
homework assignments constitute 20% of your grade and there is no mechanism for making up 
homework assignments.  All assignments must be typed and doubled spaced.  Hand written or late 
assignments will simply not be accepted! Please do not ask. 
 
The two examinations will be based on materials extracted from the lectures, assigned readings, listening 
assignments, and videos.  You will be asked to discuss and identify musical works that have been a part of 
our Listening Assignments. Please note there are no mechanisms for “extra credit” in this course. 
 
COLLEGE WRITING REQUIREMENT 
This course cannot fulfill the College Writing Requirement at the present time. 
 
HONOR SYSTEM 
The Emory College Honor Code is presumed in every aspect of your work in this course. Do your own 
work and do not allow yourself to be put in any position that might jeopardize your college career. At 



each examination you will be required to sign an acknowledgement of your understanding and agreement 
to obey the honor code of Emory College. Do not put your academic career in jeopardy. OBEY THE 
HONOR CODE. 
 
TREATMENT OF INCOMPLETES 
Incompletes will be granted only in extreme circumstances and in strict accordance with the guidelines set 
forth by Emory College.   
 
ATTENDANCE 
Since much of the information given in the lectures is designed to complement the readings, films, and 
listening assignments, your attendance in class will be a critical factor in your success in this course.  The 
Instructor will often call on students by name and attendance will be based on the submission of your 
attendance cards that will be distributed at the end of the Drop/Add period.  If you find yourself having 
difficulties with any aspect of this course, the Instructor will be happy to meet with you during his office 
hours as listed above. 
 
REQUIRED CONCERT AND MUSIC EVENTS 
Experiencing music first hand is essential to your understanding and appreciation of the challenges of 
writing about music.  Students are not only encouraged to attend concerts but also required to attend at 
least one concert of your choice during the term. This activity constitutes 11% of your final grade.  Dr. 
Andrews is happy to make suggestions of possible venues and concerts during the semester but you are 
also encouraged to seek out performances on your own.  Be sure to consult Dr. Andrews before attending 
off-campus venues, both for safety reasons and to insure that the event is appropriate to our study. 
 
GRADING SYSTEM 
Your final grade will be based on the following criteria and scale system: 
 
Class Participation/Attendance    15% 
Homework/4 Mini Essays                20% (Late Homework will not be accepted) 
Exam #1      14% 
Exam  #2      18% 
Final Exam (Exam #3)    22% 
2 On Campus Concerts & Reflections   7% 
1 Off Campus Concert & Reflection     4% 
                                                                        Total: 100% 
 
Your letter grade will be based on the following scale: 
A 94-100 
A- 90-93 
B+ 87-89 
B 83-86 
B- 80-82 
C+ 77-79 
C 73-76 
C- 70-72 
D+ 67-69 
D 62-66 
F 61 and below 
 



Each student must make a decision whether to take this course for a letter grade or Pass/Fail.  Please note 
that Dr. Andrews will not authorize a change after the Emory College deadline. 
  
 


